Virginia Woolf was free to write what she liked because of her books' sales in the United Kingdom and the United States, and, simultaneously, because no editor (with the very occasional exception of Leonard) interfered with her authorial choices.
1 As this passage shows as well, Woolf 's royalties represented more mundane freedoms-a bathroom renovation portended by the American sales of Mrs. Dalloway and the first Common Reader, and two years later the Woolfs' first car, financed by the sales of To the Lighthouse. 3 As Lee Erickson concludes, "literature is materially and economically embedded in the reality of the publishing marketplace" (8). While most authors work with and/or against their publishers in an effort to attain the "momentary equilibrium between the aspirations of writers and the desires of their audiences" (Erickson 8), Woolf as her own publisher was uniquely positioned to adapt her books' forms and dissemination to a keen sense of her British and American audiences.
Against this historical backdrop, I explore the relationship between textual practice and narrative form in Woolf 's career, asking how her experiences as an editor and publisher shaped the kinds of texts she produced as an author, and how her search for authorial freedom informed her practices as a publisher. That is, my approach to Virginia Woolf and the literary marketplace takes up that relationship both through Woolf the self-published author and through Woolf the editor and copublisher of many other significant modernist texts. This approach asks how Woolf responded as an author to the desires of the British reading public, and how she helped "set the field," in George Bornstein's terms, of modern fiction in Britain and beyond during the 1920s and 1930s, "both by deciding what works came to the public and by determining the form in which those works appeared" ("Why" 2).
After offering a more extensive survey of Woolf 's work as a publisher, I focus specifically on an example of Woolf representing textual production, both as an author and as a self-publisher, asking why in A Room of One's Own Woolf 's narrator represents her economic and
